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expressive feature of the piece, is nothing but a success-
ful embodiment of the pleasure, the malevolent
pleasure, which a warm-blooded and expansive man
takes in watching the rare, the dangerous and in-
animate excesses of the constrained and cold-blooded.
One seems to see Shakespeare, with his bright eyes and
his large lips and buoyant face, watching with a
pleasant excitement the excesses of his thin-lipped and
calculating creation.14
One seems also to see the youthful Bagehot, " with
his bright eyes and his large lips," watching some
pretentious debater with an cc excitement " equally
" pleasant." And indeed it is very dull to be
mere " social cement," to shape one's speech into
" mild and complaisant forms " and connive at
stupidity and folly. How infinitely more amusing
to bait and mystify, to shock and awaken, to dismay
and dumbfound! One has the power to shatter
pompous platitude and eloquent fallacy, and one
delights in exerting one's power. One has a knack
for pulverizing fools, and one would like to develop
that knack. One is eager in the pursuit of ideas,
and dullards are very much in the way.
Time taught Bagehot to conceal and moderate
his vftpis. He took to Socratic questioning and
learned how to slaughter a dunce almost without
visible bloodshed. Very early he developed a
technique of social experimentation, remaining all
his life an inveterate drawing-room naturalist.
The tedious, the hypocritical, and the pretentious
always received his particular attention; but even
his best friends sometimes became his guinea pigs,
though they seem never to have suffered any
painful vivisection:
" An aberrant form," I believe, the naturalists call